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Abstract This study aims to investigate transfer methods of artistic expression related to
synesthesia, We also propose the possibility to create the new synesthetic expressions by
human's five senses, especially based on Palindrome Dance Company's interaction system, They
introduced terminology, 'Mapping', on the technology system in order to use this artistically.
In performance, movement was used to input variable and sound was used to output variable,
and they have tried to connect these variables by using the new parameter related to
correlation between two, They have tried to find this correlation not just based on the user's
reasonable understanding, but on their common instinct and immediacy, Through this, they
have tried to make genuine interactivity among a performer, audience and a stage through
synesthetic expression by using technology that movement is convert to sound, Therefore,
based on their point of view, if we tried to use all the human's senses, we can transfer new
experience to audience in the stage,
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